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NE of the most important of all events in the history of the

Trans-Mississippi West was the completion of the first coast-to-
coast railroad and the attendant ceremony and celebration at
Promontory Point, Utah, on Monday, May 10, 1869. Not only was
there celebration as the ceremony of driving the golden spike was
completed, but the nation breathlessly followed the event as each
stroke of the silver mallet was flashed by wire to all the cities of the

country.

The final “Done!” was received in the East at 2:47 P. M. and
Mayor A. Oakey Hall of New York City shortly thereafter ordered
a hundred-gun salute fired in Central Park. A thanksgiving serv-
ice at Trinity church attended by huge crowds was a feature of the
New York festivities. In Philadelphia a battery of “steam” fire
engines was assembled in front of Independence Hall and as the final
word was received a bedlam of steam whistles, ringing bells and wild
cheers spread over the city. In Buffalo, crowds sang “The Star-
Spangled Banner.” In Chicago an impromptu parade seven miles in
length, which the Chicago Tribune estimated contained “1626 horses
and 3252 human beings,” soon got under way on that happy day. At
night the “new” Tribune building was ablaze with lights to cap the
city’s jubilation.

Omaha staged a day-long celebration. An elaborate and carefully
planned parade was held in which nearby towns participated by
sending members of gayly attired fraternal orders and fire com-
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panies. Probably the fire company—beg pardon, H. & L. Co. No. 1
—of Fremont would have been awarded the prize, if a prize had
been given for the most colorful group, for their uniforms consisted
“of black broadcloth pants—blue opera flannel shirts, with black
velvet collars and facings—the whole trimmed with gold lace with,
also, a gold star on either side of the collar, a handsome red and
white morocco belt and fatigue cap.” In the evening an elaborate
display of fireworks was capped by a grand ball in the capitol build-
ing. Visitors came from miles around, the city streets were over-
flowing to celebrate the great event, but the Omaha Republican in
reporting the happenings of the day thankfully remarked that there
was no rowdyism and drunkness, usual to American celebrations,
“and we have to chronicle no accident with its harrowing details, no
melee with its sickening consequences, no lists of crime; and we may
well be proud of so commendable a fact.”

If the occasion was one for rejoicing in the East and the Middle
West, the citizens of California could scarcely contain their joy. In
fact, so eager was the desire to celebrate that San Francisco and
Sacramento held their jubilation two days before the rest of the
country, and on Saturday, May 8, the day was ushered in for San
Franciscans by salvos of artillery, booming of cannon and the ter-
rific sereeching of whistles. The same day, Sacramento celebrated
so thoroughly that the Daily Union could do little but report “the
affair was very Magnificent.” !

Not since Lee’s surrender, four years earlier, had the nation been
so profoundly moved. “At noon today,’ stated the New York
Tribune in its editorial columns, “the last rail is to be laid on the
great National railway that unites the Atlantic and Pacific Oceans,
and marks the crowning triumph over the Continent that the Puri-
tan and the Cavalier entered three centuries ago.” 2

1. The nation-wide interest in the event is recorded in the extended and frequent accounts
in the newspapers of the day. The New York Tribune, for example, devoted to the event
over three columns on page one in the issue of May 8, 1860; four columns on page one in
the issue of May 10, including a poem for the occasion by George W. Bungay, ‘“‘Rivet the
Last Pacific Rail”; two columns on page one of the issue of May 11, which described the
telegraphic report of events at Promontory Point and gave news of the celebration in other
cities, In Omaha, practically the entire first page of the Omaha Weekly Republican, May 19,
1869, was devoted to accounts of the local celebration and those occurring elsewhere. The
quotations in the text (concerning Omaha) are from this source. The plans and celebration
in San Francisco are reported in the Daily Alte California, San Francisco, May 6, p. 1, May
8 p. 1, May 9, p. 1, May 12, p. 1, 1869. The Alta in the issue of May 9 published a
poem by W. H. Rhodes, written for the oecasion. The Alta in the issue of May 20, 1868,
p. 1, reprinted an account from the Chicago Tribune of May 11, describing the celebration jn
Chicago. The accounts in the Sacramento Daily Union also published a poem for the oc-
casion by L. E. Crane (May 10, 1869, p. 8). Since we have taken the trouble to mention
poems resulting from this historic oceasion we should not, of course, leave out the best known
of all, *“What the Engines Said,” by Bret Harte. This poem appeared originally in The
Ouverland Monthly, San Francisco, v. 2 (1869), June, p. 577.

2, New York Tribune, May 10, 1869, p. 4.

“The crowning iriumph’ was viewed by many representatives of the press, but ecuriously
enough, the two leading pictorial papers of the day, Harper's Weekly and Leslie’s, had no
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With the eyes of the nation thus so acutely focused on the great
national railway, it is not surprising that newspaper and magazine
editors hurriedly sent out reporters and writers to describe for their

sigrtists on the spot,” so that the pictorial records of the event upon which we are dependent
today are the well-known photographs of C. R. Savage and the lesser-known ones of A. J.
Russell.

Not until the issue of May 29, 1869, did Harper's Weekly take recognition of the comple-
tion of the railroad. A double-page spread of wholly imaginative and decorative pictures
(pp. 844, 845) pay their respects to the event (with description note on p. 341).

Leslie's was still later in recording the event. In the issue of June 5, 1869, there are re-
produced several of the A. J. Russell photographs of the event. For information on the Sav-
age and Russell photographs, see Robert Taft, Photography and the American Scene (New
York, 1938), pp. 272, 280, 203. The California Alta, May 12, 1869, p. 1, stated that A. A.
Hart of Sacramento, also photographed the ceremony of May 10, 1869.

Doubtless the best-known picture of the ceremony of the joining of the rails is Thomas
Hill's “The Last Spike” (currently called “The Driving of the Last Spike"). This huge oil
painting (eight feet, two inches by eleven feet, six inches) was begun by Hill about 1877 and
is based on photographs of the event and of the celebrities who participated. One account
has it that the painting was commissioned by Leland Stanford who never paid for or ac-
quired it. It was finally bought in the late 1890's by Paul Tietzen, who presented it to the
state of California in 1987. It now hangs at the end of the north eorridor of the first floor
in the California state capitol, Sacramento. Hill first exhibited the painting in San Francisco
on January 28, 1881, according to an account in the San Francisco Alta California, January
20, 1881, p. 1. This account states that the painting was ‘‘the consummation of nearly four
years of arduous labor” and continued:

“In painting his pieture, Mr. Hill selected the moment of the most serious feeling,
when the officiating elergyman, Rev., Dr. Todd, of Pittsfield, Massachusetts, has just
concluded his invoeation to the Almighty and the electricians were about connecting
the golden spike, presented by Mr. David Hewes, with the Transcontinental telegraph
line, that was to ring out the glad tidings of ‘the last spike driven’ on the hell of the
Capitol at Washington, and the cannon that woke the echoes of the Golden Gate, The
view is eastward, along the track of the Union Pacific Railroad, toward the horizon,
bounded by the snowy summit of the Wahsateh Mountaine, The commanding figure
of Governor Stanford, leaning on the silver hammer, arrests the eye, which, after a
moment's pause, glances beyond to the locomotive, half hidden by figures, and then on
to the plains dotted with sagebrush and suffused with the genial ravs of the sun, upon
an almost cloudless afternoon. There are some four hundred figures on the canvas,
seventy of which are portraits in rich diversified and harmonious colors, with flowing
grace of outline and freedom of individual treatment. The characteristics of the men,
many of whose names are familiar on both hemispheres, are as well shown in pose and
outline as in feature, presenting a rare combination of strong faces and manly forms.
There are also introdueced some well-known characters of the plains, and several inei-
dents contrasting the old life and the incoming civilization. To the left is presented
an old-fashioned stagecoach, while beyvond is a wagon train that had left the Mis-
souri months before: and a race is in progress between mustangs, to whose drivers pam-
bling was paramount to matters of national concern.

“Other features are a strap-game, poker-playing on a barrel-head, a couple of
saloons improvised for the occasion, a few Indians in their native attire, a few itinerant
vendors, and a company of soldiers that chanced o be present, all of which give vari-
ety of detail and relieve the more formal groupings. At the feet of Governor Stanford,
adjusting the wire leading off through the crowd to the telegraph pole on the right, is
F. L. Vandenburg, the chief electrician of the oceasion. To the left is J. H. Strow-
bridge, General Superintendent of the work of construction. The leading lights of the
Central Pacific Railroad—C. P. Huntington, Mark Hopkins, E. B. Crocker, Charles
Crocker, and T. D. Judah—are represented in characteristic attitudes, with features ne-
curately portrayed. Near Governor Stanford are the President and Directors of the
Union Pacifie—Oakes Ames, Sidney Dillon, Dr. Durant and John Duff. The wives of
the officers commanding the troops in the vicinity, who were present, add to the canvas
a picturesque quality. The Wahsatch Mountains, five or six miles distant, trend away
to the north, diminishing in height until they become a low range of blue hills bounding
the grayish-green expanse of plains, while the foreground is bathed with warm light,
lending to the pile of ties, the kegs of spikes, the grading implements, and even the
fresh earth, a mellow randiance that invests them with a portion of the interest at-
tached to the scene. Although Mr. Hill dealt with four hundred figures in almost per-
fect rest, and the landscape in which they stand, except for a lovely quality in the at-
mosphere and a certain enhancement of distance, is without extraordinary features, the
thankless material yielded to the skillful hand of the artist, and the picture is complete.”

I am indebted to Miss Beora Snow, information clerk at the California state capitol and
to Miss Carcline Wenzel of the California State Library, Sacramento, for the above informa-
EI.(;TI. 4H1i1!;';ﬂfmrmun painting was reproduced in color in Fortune, February, 1940, and in Life,

uly 4, i

Thomas Hill (1829-1908) is one of the best-known of California painters of mountain
scenery, For a biographical sketch see Dictionary of American Biography, v. 9, pp. 46, 47.
FEugen Neuhaus, History and Ideals of American Art (Stanford Univ., 1981), pp. 86, 87, has
an undocumented account of his work, Thad Welch, another California painter, character-
ized Hill as “an amiable Englishman, who said he painted the Yosemite, not as it is, but as
it ought to be."”—Ouverland, v. 82 (1024), April, p. 181.
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readers the wonder of travel from coast to coast on iron rails. One
of the best-known of the writing fraternity to draw this assignment
was A. D. Richardson of the New York Tribune, and in less than
ten days after the rails were joined, he left New York City for San
Francisco. In a lengthy series of articles to the Tribune he de-
scribed in considerable detail his experiences as he traveled from
coast to coast.®? According to Richardson, the distance he covered
was 3,313 miles (from New York to San Francisco) and the fare
on this early transcontinental tour was $193.82.

Less than 50 California-bound passengers were on the train as
they left Omaha. Emigrants, Richardson pointed out, were waiting
for lower fares. The trip from coast to coast could be made in six
days but nine days was the more usual time when the through road
was first opened.* Moreover the rails really weren’t continuous, for
at Council Bluffs, because of the lack of a bridge across the Missouri
river, the passengers disembarked on the eastern shore of the river
and were loaded into

twelve mammoth omnibuses, and express and baggage wagons, The two mail
wagons are so piled with sacks of letters and papers that they look like loads
of hay. All these huge vehicles are crowded upon one ferry boat; we drop
down half a mile, rounding the great, flat, naked sand-bank; then land, a
drive along a plank road, with water on each side, into the just-now muddy
streets of Omaha. The through passengers are transferred to the Union Pa-
cific train, and in half an hour are again whirling Westward. . . 5

Although the rails were continuous through Promontory Point,
the “town” was the end of the Union Pacific and the beginning of
the Central Pacific and passengers were forced to change cars in
Richardson’s day. Travelers were advised to be wary of Promon-
tory. It was, as Richardson described it, “30 tents upon the Great
Sahara, sans trees, sans water, sans comfort, sans everything.” ¢

3. The articles (eight in number) appeared under the general heading “Through to the
Pacific” and will be found in the New York Tribune of 1869 as follows: May 29, pp. 1, 2
(this first one is dated ''Chicago, May 21""); June 5, p. 1; June 22, p. 2; June 25, pp. 1, 2:
June 26, p. 14; July 12, pp. 1, 2; July 19, p. 1; July 28, pp. 1, 2. The series was concluded
by & column headed ""Back From the Pacific” (describing Richardson's experiences as far
east a8 Omaha and Atchison) in the issue of August 2, 1869, pp. 1, 2. All nine articles are
signed with Richardson's initials “A. D. R.” This series was reprinted in & greatly condensed
version in a compilation of Richardson's writings prepared by his wife, Mrs. A. D. Richardson,
Garnered Sheaves . . . (Hartford, 1871), pp. 258-322, Other contemporary accounts of
travel over the transcontinental railroad in the first few months of use will be found in W. L.
Humason's From the Atlantic Surf to the Golden Gate (Hartford, 1869), a very poor and in-
adequate description as far as actual travel experiences go; a more satisfactory account will be
found in W. F. Rae's Westward By Rail (New York, 1871), 2nd ed. Rae made the trip
across the continent in September, 1869,

4. Richardson gives a nine-day time table from New York to San Francisco in the New
York Tribune, June 26, 1869, p. 14. There is an item in the Tribune, July 26, 1869, p. 8,
reporting that the first through car from Sacramento arrived in New York City on July 24,
It had left Sacramento on July 17 and made the trip in *a trifle over six days.”

5. Ibid., June 5, 1869, p. 1.
6. Ibid., June 26, 1869, p. 14.
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Other contemporaries condemned it in still harsher terms:

Sodom [wrote the editor from a neighboring town] had its few, peculiar
besetting sins; Promontory presents a full catalogue, with all the modern
improvements, dips, spurs, angles, and variations. The low, desperate, hungry,
brazen-faced thieves there congregated would contaminate the convicts of any
penitentiary [sic] in the land. —It would be a mercy to the traveling public,
especially that portion coming west, and a relief to the honest mechanics of
Promontory, and the moral sentiments of the age, if the cleansing element of
fire would sweep the God-forsaken town from the face of the earth.?

If the traveling public read at all, they would have reason to
make their stay in Promontory as short as possible. The final dis-
comfort in traveling from coast to coast in 1869 was encountered
at the western end of the line, for rail reached only to Sacramento.
The remainder of the trip could be made to San Francisco by
steamer down the Sacramento river or by rail to Vallejo and then
by ferry across the bay. The Vallejo railroad, however, was a
private affair not connected with the Central Pacific and although
it was the shortest and quickest way to San Francisco, its existence
was not, disclosed to transcontinental passengers.®

Despite these difficulties of travel, Richardson was quick to assure
his readers that the combined roads were as safe to travel as any in

the United States and that passengers taking sleeping cars would
have a comfortable trip.? In fact, as another traveler pointed out,
“the Pullman saloon, sleeping and restaurant cars of the West,—as
yet unknown in the Atlantic States . . . introduce a comfort,
even a luxury, into life on the rail, that European travel has not

10

yet attained to.
Richardson was no new observer of the West, for he had a first-
hand acquaintance with it, not only from previous travel but from
actual frontier life and one of the most moving passages of his over-
land account was written when he recalled his earlier travels:

Memories of seven journeys in bye gone years, and from the Missouri to
three mountains—on horseback and in vehicles—usually oceupying a week, and
always full of adventure. The wagon-train, the coach, the pony-expresses, the
buffalo-hunt, the Indian panie, the camp-fire, the reading aloud in the tent by
flaming candle of a chilly evening, the sleeping upon the ground under the blue
sky through many a pleasant night—all these belong to a faded past. Instead,
we hear [have?] the palace car in its purple and fine linen; the conductor
with his pouch demanding our tickets; the black porter with his clothes-brush,

7. Omaha Weekly Republican, October 27, 1869, p. 3, reprinted from the Elko (Nev.)
Independent of October 18,

8. Richardson, New York Tribune, July 12, 1869, pp. 1, 2.
9. Ibid., June 26, 1869, pp. 1, 2.
10. Samuel Bowles, The Atlantic Monthly, Boston, v. 23 (1869), April, p. 496.
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waiting for our “quarter,” the railway eating-house with its clattering dishes,
and the smooth running train for one night and one day [Richardson was re-
fering to the trip from Omaha to Cheyennel]. The gain is wonderful in time
and comfort; the loss irreparable in romance and picturesqueness.i

JosEPH BECKER

All of which sets the stage for Joseph Becker. Although writers in
considerable number made the Western journey shortly after the
joining of rails, pictorial reporters were few and far between, or at
least, the record of their work is extremely meager.12

Probably there was no publisher who was as sensitive to public
demand and tastes as Frank Leslie; his policy was based on the
maxim: “Never shoot over the heads of the people.” If such a policy
led to no improvement in public taste, its record, at least, reflected
the common level of achievement and culture during the years that
Leslie published his numerous periodicals. The great public interest
aroused by the completion of the transcontinental railroad was
Leslie’s signal to send a staff artist to picture events along the line
of travel, and in the fall of 1869 Joseph Becker started west on an
assignment from Leslie.

Becker, born in 1841, joined Leslie’s staff as an errand boy in
1859, at the age of 17. In constant contact with the pictorial re-
porters on the staff, he became interested in sketching and was
taught the rudiments of the art by staff members. Leslie himself, a
skilled engraver, took an active interest in the youngster and en-
couraged him to practice long and hard. By 1863, he was an artist
on Leslie’s staff and as the demand for field artists was insatiable,
he was sent with the Army of the Potomac and followed the cam-
paigns from Gettysburg to Appomattox. Many of his war drawings
were, of course, reproduced in Frank Leslie’s Illustrated Newspaper,
but in 1905 Becker stated that he had many original Civil War
sketches and studies that had never been published.?* Becker con-
tinued for many years after the close of the war on the Leslie staff,
and from 1875 until 1900 he was head of the Leslie art department.

Becker left New York City on his Western trip about the middle
of October, 1869, some five months after the joining of rails, so that

11. New York Tribune, June 22, 1869, p. 2.

12. Richardson reported (ibid.) that ‘‘within thirty days' many artists and writers were
going west. Already he had met Ed. F. Waters of the Boston Advertiser, Gov. Bross of the
Chicago T'ribune, J. W. Simonton of the Associated Press, and Wm. Swinton of the New York
Times, but he did not mention by name any of the artists. I have found no other illustrator
until Becker's work is reported, although the photographers mentioned in Footnote 2 should
not be overlooked.

18. The biographical data on Becker given above comes from reminiscences of Becker pub-
lished in Lealie's Weekly, v. 101 (1906), December 14, p. 570, and from an obituary published
after his death on January 27, 1910, in the New York Tribune, January 29, 1010, p. 7. For
.;Bljiographical sketch of Frank Leslie see Dictionary of American Biography, v. 11, pp. 186,

[
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some of the early difficulties of transcontinental travel had dis-
appeared, but the journey was unique in its kind. The enterprising
George Pullman had prevailed upon the managements of the Union
Pacific and the Central Pacific to permit a through Pullman train to
run from Omaha to San Francisco without the necessity of changing
trains at the junction point of Promontory. The Central Pacific had
completed their line from Sacramento to San Francisco so that with
the innovation of the Pullman car, rail service had been consider-
ably improved in five months. The Alta California of San Francisco
described the new service as follows:

After Tuesday next a Pullman special train, with drawing-room and sleeping
cars, will leave San Francisco at 7:30 a. m. every Monday, and Omaha every
Tuesday, at 9:15 a. m., stopping only . . . [for necessary] fuel and water.
The fare, including double berth in sleeping car, will be $168 in currency be-
tween San Francisco and Omaha. Meals will be served on the train as follows:
Breakfast, from 7 to 9, 81; lunch, from 11 to 2, at card prices; dinner, from 4
to 6, $1.50. Passage tickets, drawing-rooms, sections and berths can be secured
at the Pacific Railroad offices at either end, by telegraph, letter, or personal
application.

One of these special trains, which left Omaha on the 18th [actually October
191, will reach this city to-day, and will leave on the return trip for Omaha on
Monday next, arriving there on Thursday, and connecting with Eastern trains
due in New York on Sunday. The trip across the Continent will, according to
this schedule, be made in six days.14

Becker was on the first of these special trains, the one which left
Omaha on October 19th. The train arrived in San Francisco on the
evening of October 22, making the run in 81 hours.}®

The pictorial records of Becker’s trip began their appearance in
Leslie’s with the issue of November 13, 1869.1¢ It is a sentimental
drawing with the legend “Good-Bye” and shows a mother holding
her baby up to be kissed by a be-whiskered engineer in the loco-
motive cab. The illustration bears the sub-title, “An Incident on the
Union Pacific Railroad at Omaha.”

Very few of these Western illustrations were credited directly to
Becker. In a few, to be cited later, Becker is specifically men-

14. Alta California, October 22, 1869, p. 1.

15. The arrival of the first Pullman special from the East is reported in ibid., October 23,

1869, p. 1, in an article which included a resolution signed by a number of the passengers.
Included in the list of names is that of “Joseph Becker, New York City.” The article stated
!;hat the train left Omaha ‘“‘at a quarter past nine o'clock in the morming on Tuesday last.”
Tuesday of that week was October 19. A group of travelers on a special train from New York
City which left New York October 16 was supposed 1o have made the trip west from Omaha
on the same special train; owing to storms they failed to make connections (the above citation
and the Omaha Weekly Republican, October 20, 1869, p. 8). This fact would establish that
Becker left New York City prior to October 16.
_ In the Becker reminiscences of 18906 (lec. cit.), he stated that the Western trip was made
in 1872; an obvious slip of memory for not only did the name of Becker appear in the Alta
California of 1869 (cited above) but there are no Western illustrations of Becker in Leslie's
for 1872 or 1878 whereas there are such illustrations for 1869 and 1870.

16. Frank Leslie's Illustrated Newspaper, v. 29 (1869), November 18, p. 145 (full page).
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tioned in the legend. In two, his initials appeared. After the series
was under way, individual illustrations appeared under the general
title, “Across the Continent,” followed by the specific title of the
illustration and the credit line “From a sketch by our special artist.”
Occasionally in the series, an illustration will be found which bears
the signature of some other artist. Thus the signature “Bghs” (Al-
bert Berghaus) appeared on several, however such signatures but
indicate the fact that the original sketeh was redrawn, probably on
the wood block itself, by the second artist. A few of the illustrations
belonging to the general series, “Across the Continent,” were credited
to photographs by A. J. Russell but the others to “our special artist.”
I have assumed that all, with the exception of the photographs, are
to be eredited to Becker.17

Becker spent some time in California working on still another as-
pect of life in 1869. Leslie was greatly interested in the Chinese
question as were many other Americans of that day. The importa-
tion of Chinese laborers into California beginning in the middle
1860’s was producing a social and economic problem as the wave of
Chinese immigration advanced eastward. Leslie’s feeling about the
Chinese is doubtlessly reflected in the general title of a series of
illustrations appearing in his Newspaper, “The Coming Man.” Here

again the illustrator was Becker, for Leslie had instructed him to
make the Chinese a matter of special study when he reached Cali-
fornia.18

After spending six weeks in California, Becker returned east over
the transcontinental route but took time out to leave the main line

17. The record of Becker's Western trip as given in the Alta California reference (see Foot-
notes 14 and 15) and the subject matter of the Western illustrations as listed in the text
which follows, is good evidence for crediting Becker with the series of illustrations. But there
is more positive evidence. In the issue of Frank Leslie's Illustrated Newspaper for February
5, 1870, p. 846 (v. 29), there is editorial comment on a two-page illustration (one of the geries
“Across the Continent") issued as supplement, ““The Snow Sheds on the Central Pacific Rail-
road, in the Bierra Nevada Mountains.” The editorial goes on to state: ““The numbers of
Frank Leslie's Illustrated Newspaper since the commencement of the publication in its pages
of scenes and incidents met with by our artist [italics are by the writer] in his journey to
Ban Franeisco, are especially valuable, and should be purchased and carefully filed for future
reference by all who have an intelligent idea of the future of this continent.” The illustration
referred to in this issue bears the legend, “From a Sketch by Joseph Becker.”” The identifica-
tion of our artist with Joseph Becker and with the series “‘Across the Continent" completes
the proof.

18, Becker's illustrations of Chinese life in California appeared in thid., beginning with
the issue of May 7, 1870, where (p. 114) editorial comment is made on them and there is in-
cluded as a supplement to the issue a large two-page illustration, “Scene in the Principal
Chinese Theatre, San Francisco, California, During the Performance of a Great Historical
Play” with the legend “From a Sketch by Joseph Becker.” Other Chinese illustrations ap=
peared in the issues of May 14, 21, 28, June 4, 11, 18, 25, July 2, 16, 28, 80, 1870, In the
1ssue of July 80 (p. 316) is the statement that “with this number we close the interesting
series of engravings illustrating the Chinese as they are seen today in our chief maritime city
on the Pacific coast.” Curiously enough, Becker in his reminiscences (see Footnote 18) stated
that the chief objeet of his Western trip was to depict the Chinese and that he “‘spent pix
weeks among the Celestials.”

Other contemporary comment on the Chinese question will be found in the report on
national discussion of the Chinese labor question held at Memphis, Tenn., in 1869 (New York
Tribune, July 15, 1869, p. 6) and in A. D. Richardson’s lengthy discussion of the Chinese
problem in “John,” The Atlantic Monthly, v. 24 (1869), December, pp. 740-751,
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