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Y 1899 the Trans-Mississippi West had established its boundaries
pretty largely as we know them today. Only Oklahoma, Ari-
zona and New Mexico remained as territories and in the course of
a dozen years or so all these became states. The century had thus
seen the transformation of a huge realm, virtually unexplored and
unknown, into an organized and populous section of the Union.!
During the last two decades of the century the volume of litera-

ture on the West, with accompanying illustrations, became greater
and greater. Indeed, the number of illustrators increased so rap-
idly that it is difficult, if not impossible, to note them all. This
period saw the rise of the best-known names in Western illustra-
tion, those of Remington, Russell and Schreyvogel. Remington
achieved a great popularity as an illustrator between 1885 and

Drn. Ropsent Tarr, of Lawrence, is professor of chemistry at the University of Kansas
and editor of the Transactions of the Kansas Academy of Science. He is author of Photog-
raphy and the American Scene (New York, 1938), and Across the Years on Mount Oread
(Lawrence, 1941).

Previous articles in this pictorial series appeared in the issues of The Kansas Historical
uarterly for February, May, August and November, 1946, May and August, 1948, May,
ugust and November, 1949, and February, May and August, 1950. The general intro-

duction was in the February, 1946, number.

1. In round numbers the population of the Trans-Mississippi West is given in the brief
table which follows:
1850— 2,000,000
1860— 4,500,000
1870— 7,400,000
1880—11,300,000
1890—16,500,000
1900—20,600,000
These figures have been obtained from Statistical Abstract n{ the United States, 1900
{ Washington, 1901), pp. 6-9, by adding the figures for the 22 Western states or territories
for each of the decades shown above. Strictly speaking, not all these 22 states are in the
Trans-Mississippi West, as there are small portions of Minnesota and Louisiana that lie east
of the Mississippi river., These deviations, however, cannot greatly affect the above figures.
More detailed analysis of the tabulated figures shows that the rate of growth became
progressively greater from 1850 to 1890, with the greatest numerical growth occwrring in
the decade 1880-1890.
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1900, but probably his greatest fame rests on his work done from
1900 until his death in 1909.

CHARLES SCHREYVOGEL

Charles Schreyvogel began his career as an artist of the Western
scene in the 1890’s, but his greatest fame, too, was achieved after
the turn of the century. However, since there is no single source
of information about him, as there is for both Remington and Rus-
sell, we shall here give a brief review of his work.

It should be pointed out that all three, Remington, Russell and
Schreyvogel, were artists and sculptors. In addition, Remington
was a most prolific illustrator and writer. Remington and Russell,
although seldom depicting a specific scene, were imaginative artists
portraying the life of the West as they knew it, or as they had
known it. Both made occasional sorties into historical painting.
On the other hand, Schreyvogel was primarily an historical artist,
depicting events of an earlier day but depending upon study of
the written record and of costume. However, he got his back-
ground and atmosphere by actual visits to the West. Many, prob-
ably most, of Schreyvogel’s canvases deal with various aspects of
the United States’ soldier on the Western frontier, although oc-
casional paintings have solely Indian themes.

Schreyvogel was born on the east side of New York City in Jan-
uary, 1861. As a boy, he showed a talent for drawing and was ap-
prenticed to an engraver. As a boy, too, he dreamed of the West,
dreamed of cowboys, Indians and hard riding soldiers, though his
actual experience was delayed until relatively late in life. In 1887
he went abroad for training at Munich, where for three years he
was a student of Marr and of Kirschbach. He returned in 1890
and for another three years made a precarious living supplying art
work for advertising lithographers. He finally realized his ambi-
tion—a trip to the West—in 1893 and spent the summer of that
year on the Ute reservation with its post office at Ignacio, in south-
western Colorado, making side excursions to other localities in
Colorado and to Arizona. His summer was spent in sketching,

2. Remington’s year of life on the Kansas plains has been described in a previous
number of this series (The Kansas Historical Quarterly, v. 16 [1948], May, pp. 113-135):
the only attempt at biography is Frederic Remington, Artist of the Old West (Philadelphia
and New York, 1947), Harold McCracken. This book has its greatest value in the ex-
tensive, although not complete bibliographic list of Remington illustrations from 1882 on.
My opinion of this book I have expressed at some length in Nebraska History, Lincoln,
v. 29 (1948), September, pp. 278-282.

For collectors of Western prints, colored reproductions of some of Remington’s paintings
are still available from the Museum of Fine Arts of Houston, Houston 5, Tex., and from
Artext Prints. Inc., Westport, Conn.
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making models and photographs and in collecting Western fire-
arms, Indian costumes and equipment, all of which he took back
to his studio in Hoboken, N. J. He does not appear to have made
another Western trip until 1900 when he spent the summer in the
Dakotas.®? His career between 1893 and 1900 seems to have been
a continuation of his early work, but Western scenes were now his
main interest.*

Schreyvogel’s greatest fame was achieved with his painting “My
Bunkie” (reproduced in the picture supplement). Apparently after
his return from Colorado in 1893 he still made his living furnishing
art work for lithographers; that is, in producing copy for calendar
pictures and other advertising. “My Bunkie,” painted in 1899, was
made for this purpose. Schreyvogel tried to dispose of the paint-
ing and was offered a small sum for it. The lithographer who made
the offer, however, upon trying to reduce it to calendar size, found
that the proportions weren't satisfactory. Schreyvogel then se-
cured permission to hang the picture in an east-side restaurant in
the hope that it would attract the eye of a prospective purchaser.
Some of his friends urged him to send it to the annual exhibition
of the National Academy of Design. He had already sent at least

one such painting to a previous academy exhibit and as it had won
no special distinction he feared that any new effort was a waste of
time.® It was finally sent and accepted, and Schreyvogel was as-
tounded when it received the Thomas B. Clarke prize of three hun-

8. The information given above on Schrevvogel’s career is based largely on two con-
temporary accounts, both apparently the result of direct interviews with Schreyvogel in
1900 and 1901: *“A Painter of Western Realism,” by Gustav Boechm, The Junior Munsey,
New York, v. 8 (1900), June, pp. 432-438, which contains reproductions of five Schreyvogel
paintings; and “A Painter of the Western Frontier,”” by Gustav Kobbé, The Cosmopolitan,
Irvington, N. Y., v. 81 (1901), October, pp. 563-573, which contains 12 reproductions of
Schreyvogel’s work. Kobbé also had an earlier and briefer account of Schreyvogel, “A
Painter of Life on the Frontier,” in the New York Herald, December 23, 1900, Sec. 5, p. 8
(six illustrations ).

Some additional biographical data with reproductions of many of Schreyvogel's earlier
paintings will be found in Souvenir Album of Paintings of Charles Schreyvogel, published
by Charles F. Kaegebehn, Hoboken, N. J., in 1807, This booklet contains reproductions
of 28 Schreyvogel paintings copyrighted between 1899 and 19086.

4, In a brief account of Schreyvogel given in the National Cyclopaedia of American
Biography (New York, 1906), v. 13, p. 411, there are listed the following Western paintings
(with dates) made before 1900: “Ration Day” (1893), “Standing Them Of" (1894),
“On Enemies” Grounds” (18985), “The Stage Coach” (1886), “The Despatch Bearer”
Eigggg, “Defending the Stockade™ (1898), “The Skirmish Line” (1898), “My Bunkie"

5. Harper's Weekly, New York, v. 41 (1897), April 17, p. 380, reproduced one of
Schreyvogel's paintings, “Over a Dangerous Pass,” from the academy exhibit of 1897. It
received no prize and the art critic of the New York Tribune (April 4, 1897, p. 7) made
no mention of it. It was simply one of over 400 paintings on exhibit and the only attention
it drew apparently was its selection for inclusion in a number of paintings reproduced in
the above cited issue of Harper's Weekly. Schreyvogel also exhibited at the National
Academy of Design subsequent to 1900. Reproductions of three of his paintings appear
in_the exhibition catalogues of the academy tor the 77th, the 79th and the 80th annual
exhibits: “Going for Reinforcements” {1.‘}(_‘!2), “Dead Sure” (1904), “Attack at Dawn™
(1905); see Index to Reproductions of American Paintings (New York, 1948), Isabel S,
Monro and Kate M. Monro, p. 563. Schrevvogel may, of course, have appeared in other
annual exhibitions of the academy without reproduction of his exhibits.
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dred dollars, one of the principal awards of the exhibit of 1900.°
Schreyvogel, the unknown, had become famous overnight, and his
days of comparative poverty were over.

“My Bunkie,” according to Schreyvogel, depicted an incident
that had been related to him by a trooper on his Western trip of
1893. A mounted soldier whose horse is in full gallop is shown
swinging another soldier up into the saddle beside him, while other
troopers hold the Indians at bay.” The painting is now owned by
the Metropolitan Museum of Art. It undoubtedly was a principal
factor in Schreyvogel's election as an associate of the National
Academy of Design in 1901.%

Schreyvogel, as has been said, was primarily interested in the life
of a West prior to his day. The difficulties and problems that beset
the historical painter and his critics are well illustrated in the events
following the first exhibition of another of Schreyvogel’s paintings,
“Custer’s Demand,” in 1902. Here Schreyvogel attempted to de-
pict a parley of Custer and his staff with Plains Indians under Lone
Wolf, Satanta and Kicking Bird in Southwest Kansas during Cus-
ter’s campaign in the fall and winter of 1869.°

6. I have followed Gustav Kobbé, a writer for the New York Herald, in describing the
circumstances of the award; see The Cosmopolitan article listed in Footnote 3, Kobbé's
account is supported by mention of the Clarke award in Brush and Pencil, Chicago, v. 5
(1900), February, p. 218. “The winner of the Clarke prize this year,"” it reported, “which
is given for the best firure picture by an American, was won by a man utterly unknown.
When the name was announced, all the exhibitors were asking each other where he came
from, with whom he had studied, and what he had shown before. There were no answers
to these queries. It was finally learned that he was Charles Schreyvogel, of Hoboken, N. J.,
that he had studied in Munich, and that he had made a trip out West, where he obtained
the material for this composition, which he called *My Bunkie,” and which represents some
United States soldiers dashing across the plains, while one of them has caught up a wounded
comrade and draws him on his horse. The work recalls that of Frederic Remington, as all
such themes must; but it is drawn better, painted better, and has some notion of color, a
quality not often claimed for the better known illustrator. It furthermore seems that Mr.
Schreyvogel had been doubtful of sending his picture until the last moment.”

7. Not all critics were in agreement with the award committee of the academy, and
with the Brush and Pencil account cited in Footnote 6.

C. H. Caffin writing in Harper’s Weekly, v. 44 (1900), January 13, p. 31, stated: “The
Thomas B, Clarke prize has been awarded to ‘My Bunkie’ by Charles Schreyvogel. Exactly
why, it is a little hard to conjecture, The coloring is bright and attractive, and fairly
permeated with light, and the conception of the subject is stirring, but not very convincing.
This kind of subject has been better treated before by others; for, when you examine this
pi-:,-tuln- carcfully, you will find many defects of drawing and a considerable flabbiness in
details.”

8. American Art Annual, New York, v. 10 (1913), p. 80. This account, an obituary,
states that Schreyvvogel was awarded a bronze medal at the Paris exhibition of 1900, a
bronze medal at the Pan-American exposition of 1901 and a bronze medal at the St. Louis
exposition of 1904. The Metropolitan Museum of Art wrote me under date of November 9,
1950, that “My Bunkie” was given to the museum in 1912 by a group of friends of the
artist. The picture, dated “1899,” is painted in oil on canvas and is 257 X 347 in size.
At the time the letter was written the museum had the painting on loan to the Bronx
Veterans” Hospital, Kingsbridge Road, New York City. ; i

I have a reproduction in full color of “My Bunkie” which measures 19% mth-:fs {wu!tb.}
by 145 inches. The only identification of the publisher on the print is the copyright notice
“c 1914 L'WS.”

9. Information of this painting will be found in the Souvenir Album of Paintings of
Charles Schreyvogel; see Footnote 3. As this booklet was doubtlessly published under the
direction or with the knowledge of Schrevvogel, it seems reasonable to assume that h!s
intent is correctly given, as is the information concerning the painting., According to this
account the painting was first exhibited at the Corcoran Art Gallery in Washington for
several months where it attracted the attention of President Theodore Roosevelt. Later it
was exhibited at the St. Louis exposition and was finally purchased and presented to the
Pittsfield (Mass.) museum by Fred Love. The date of the incident depicted is December 17,
1869, and the reproduction of the painting in the booklet identifies Custer, Col. Tom Custer
General Sheridan, Col. J. S. Crosby, Scout Grover, Satanta, Kicking Bird, Lone Wolf and
Little Heart,
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The painting is dated 1902 and after its first exhibition at the
Corcoran Art Gallery in Washington it was widely reproduced in
newspapers and magazines. One reproduction was published in
the New York Sunday Herald of April 19, 1903, and drew the at-
tention of no less a person than Frederic Remington. Remington
by 1903 was rapidly becoming “the most famous of all illustrators
in this country” and regarded himself with some right as the illus-
trator of the West.!® Whether he was jealous of the attention be-
stowed on Schreyvogel or whether egotism destroyed his sense of
values, he took it upon himself to criticize gratuitously and at some
length the Schreyvogel painting.'!

After making the comment that he had studied and ridden “in
the waste places and had made many notes from older men’s ob-
servations for twenty-three years” he went out on the limb and
called Schreyvogel's effort “half baked stuff” on the following
grounds:

1. The Indian on the left has a form of pistol holster which was evolved
in Texas in the late 70’s and was not generally worn until the 80’s. (And his
picture is in 1869.) The cartridge belt was invented by buffalo hunters and
soldiers about that time, and was hand made of canvas and not at all in general
use for ten years afterward.

2. The Sioux war bonnet was almost unknown in the southern plains—
though one might have been there through trade. The white campaign hat
was not worn at that period, and not until many years after. The hat was
black. The boot Custer wears was adopted by the United States cavalry,
March 14, 1887, and the officer’s boot of 1867 [9] was quite another affair.
The Tapadero stirrup cover was oblong and not triangular as he paints it. The
saddle bags in this picture were not known for years after 1869.

Crosby wears leggings, which were not in general use until after 1890.
The color of Colonel Crosby’s pantaloons was not known until adopted in
1875.

The officer’s saddle cloth in wrong as to the yellow stripe. Now, the picture
as a whole is very good for a man to do who knows only what Schreyvogel
does know about such matters, but as for history—my comments will speak for
themselves.

Two days later the Herald published a letter from Mrs. Elizabeth
B. Custer defending Schreyvogel.'*> Mrs. Custer, in a letter to
Schreyvogel, stated, “I think the likeness excellent, the composition
of the picture and harmony of color admirable.” She also pointed
out that on campaigns on the plains of the West great freedom in
selection of uniform was allowed and that the “red necktie, buck-

10. Cosmopolitan Magazine, v. 40 (1905), December, p. 244,

. 11. New York Herald, April 28, 1903, p. 8. Remington’s contempt of Schreyvogel is
in marked contrast with Schreyvogel's comment on Remington, “I think he [Remington]
is the greatest of us all.”—Boehm, loc. cit.

12. New York Herald, April 30, 1903, p. 17.
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skins and wide felt hat were the unvarying outfit of my husband
on a campaign.” The boots, she further stated, were made by a
Philadelphia boot maker “who shod so many distinguished feet in
our service.” She concluded by stating:

I was impressed with the fidility of the likeness and the costume of the In-
dians, with whom I was familiar especially with war bonnet and shield, for
my husband had both presented to him by chiefs at that time. The whole

picture is so free from sensationalism and yet so spirited, that I want to com-
mend your skill.

Mrs. Custer’s letter drew a response from Remington in the
Herald that Schreyvogel’s picture and the criticisms “lend them-
selves to interminable controversy” and accused Schreyvogel of
hiding behind Mrs. Custer’s skirts. Remington then went on to
say that he was enclosing a check for $100 payable to any charity
the Herald might select if Col. Schuyler Crosby (depicted in the
painting and still living in 1903) would admit “that he ever saw a
pair of trousers of the color depicted in Mr. Schreyvogel's picture
in the year of 1869 in any connection with the regular United States
army.”

It was unfortunate for Remington that he drew Colonel Crosby
into the argument for in a letter to the Herald printed a few days
later, Crosby supported Schreyvogel with considerable vigor al-
though he did admit his trousers “were not the shade of blue de-
picted in the picture; they were blue but not that shade of blue.
Neither Mr. Schreyvogel nor Mr. Remington can enlighten me as to
the exact shade, because they were not there and I have forgotten,
but Mr. Remington is right.” 12

Crosby made additional comments on Remington’s criticisms,
pointing out that the leggings worn by Crosby were correct as
shown by Schreyvogel and that he (Crosby) had worn them as
early as 1863; that he saw many Indian war bonnets on the day
depicted by Schreyvogel; that the hats worn by Col. Tom Custer
and Crosby were grey or tan color and were purchased in Leaven-
worth, Kan., “a few days before we started on the campaign”; that
the size and shape of stirrup leathers were often changed by the
troop saddler to conform to the size of the officer’s foot.” He did
admit, however, that Custer’s boots as depicted by Schreyvogel
were probably in error.

Of course it must be very annoying to a conscientious artist [he further
wrote] that we were not dressed as we should have been, but in those days

18, Ibid., May 2, 1903, p. 7. The letter is signed “John Schuyler Crosby, Charleston,
W. Va., May 1, 1903.”
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our uniforms in the field were not according to regulations and were of the
“catch as catch can” order, and were not changed regularly as Master Frederic
Remington’s probably were at that date. . . . Doubtless Mr. Remington
could have made a better picture, but doubtless he never did.

The truth of the matter therefore appears to be that some of
Remington’s criticisms were justified but the major share of them
were not, although it must be remembered that both Mrs. Custer
and Colonel Crosby were testifying to events that had taken place
over a third of a century before the discussions of 1903 arose.

All of Schreyvogel's paintings are of interest—they all tell a
stirring story—but possibly those with greatest appeal show men,
troopers usually, in violent action: the height of combat, the fierce
charge, the strain of intense and deadly effort, are realistically por-
trayed. To get these effects, Schreyvogel made careful and ex-
tensive preparations. His Western trips were made to secure at-
mosphere and detail and on these trips he made many sketches
and photographs, collected firearms and Indian dress and equip-
ment.”* All of this material was brought back to his studio in
Hoboken, N. J. Here after his preliminary composition was thought
out, he modeled his characters in clay. Painting was then done on
the roof of his studio with the Palisades as a background. “Their
ruggedness,” he is reported to have said, “is not unlike that of the
Western mountains,” and portions of these rocky cliffs appear in
his paintings.1%

Some of Schreyvogel’s clay models were later cast in bronze; Tif-
fany’s, for example, carried two of them, “The Last Drop” and
“White Eagle,” the bust of an Indian chief, as part of their luxuri-
ous wares for a number of years.!®

Although Schreyvogel did little or no illustrating, reproductions
of his paintings are quite numerous. His work became fairly well
known in the first decade of the century through the medium of
large photographs of his paintings. These photographs, platinum
prints, can still be occasionally found, although a complete set of
48 is now very rare.7

14. In 1940, T had correspondence with Mrs. Louise F. Feldmann, widow of Charles
Schreyvogel, who subsequently remarried. I am indebted to Mrs. Feldmann for much in-
f—:)rmation and illustrative material concerning Schreyvogel. Mrs. Feldmann wrote me that
in addition to the trips to southwestern Colorado and Dakota already mentioned in the
texi,i utlt'-ur summers were spent at Fort Robinson in Nebraska and on a Blackfoot reservation
1m ontana.

15, Information from Kobbé, loc. cit.; Boehm, loc. cit., and in Harper's Weekly, v. 46
(1902), November 15, pp. 1668, 1669.

18. Information from Mrs. Feldmann; see Footnote 14.

17, These platinum prints are mentioned in The Mentor, New York, v. 3 (1915}:
No. 9, Ser. No. 85, in connection with Arthur Hoeber’s review, “Painters of Western Life.’

Mrs. Feldmann wrote me that there were 48 photographs in the set. I have seen a dozen
or 50 of these prints and although they vary in size, they average about 207 by 147,
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Probably more important, however, in making Schreyvogel
known to his day were the half-tone reproductions in black and
white of 86 of his paintings published in book form in 1909. The
collection appeared under the title My Bunkie and Others, the in-
dividual illustrations being of generous dimensions (about 9x13
inches) and the reproductions being excellently executed.®

If one may judge from the copyright dates of the paintings re-
produced in this book, 1900 and 1901 were Schreyvogel’s most pro-
ductive years, as 13 of the 36 paintings were made in those two
years.

After Remington’s death in 1909, Schreyvogel came to be re-
garded, in the East at least, as the leading exponent of the West in
picture. Russell’s reputation was growing but his fame was later
achieved. In fact, shortly after Remington’s death one of the
country’s leading magazines referred to Schreyvogel as “America’s
greatest living interpreter of the Old West.” 1* Schreyvogel, how-
ever, was not destined to retain for long the mantle of Remington.
An accident led to blood poisoning which cost him his life, and he
died in Hoboken, on January 27, 1912.20

J. H. SmrtH

Charles Russell, the third member of the triumvirate of Reming-
ton, Russell and Schreyvogel, also belongs to the Western story
after 1900, rather than before, although his earliest illustrations in
Harper's Weekly and Frank Leslie’'s Weekly Newspaper appeared
in 1889. Russell, however, was not as prolific as Remington and
his fame rests largely on his many canvases done after 1900. They
are still reproduced in color at present.!

Russell’s first illustrations in Leslie’s, however, bring us directly
to one of the little-known Western artists about whom we can now
furnish more information than has been previously available.

. 18. My Bunkie and Others (New York, 1909), by Charles Schreyvogel. The publica=
tion also contained a two-page account of Schreyvogel and his work. The individual paint-
ings with the exception ot “My Bunkie” (1809) were all copyrighted between 1900 and
1909; the count of these copyright dates runs, one in 1899, six in 1900, seven in 1901,
two in 1902, three in 1908, four in 1904, three in 1905, two in 1906, five in 1907, one in
1908 and one in 1909.

19. “The Romance of a Famous Painter,” by Clarence R. Lidner, Leslie’s Illustrated
Weekly, New York, v. 111 (1910), August 4, pp. 111-113 (11 reproductions of Schreyvogel’s
paintings ).

20. Hudson Observer, Hoboken, N. J., January 29, 1912. I am indebted to the Free
Public Library of Hoboken, N. J., for a transcript of Schreyvogel’s obituary which appeared
in the Observer,

21. Biographic and bibliographic accounts of Russell will be found in Charles M. Rus-
m:’!.f. the Cowboy Artist, a Biography (Pasadena, 1948), Ramon F. Adams and Homer E.
Britzman, and Charles M. Russell, the Cowboy Artist, a Bibliography (Pasadena, 1948},
Karl Yost. Anyone interested in Russell prints should write the Dick Jones Co., 3127 Walnut
Ave., Huntington Park, Cal., for a list and prices; these publishers have in stock some 111
colored reproductions of Russell’'s work as well as 19 black and white prints.
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These illustrations appeared in Leslie’s for May 18, 1889, just six
days after Russell’s first illustration in Harper's Weekly which was
apparently the first appearance of Russell in print. The Leslie il-
lustrations, seven in number, appear over the title “Ranch Life in,
the North-west—Bronco Ponies and Their Uses—How They Are
Trained and Broken.” Near the center of the page on which these
illustrations appear are the signatures of C. M. Russell and J. H.
Smith.

J. H. Smith was Jerome H. Smith, although his many illustrations
usually appear under the signature, “J. H. Smith.” Smith was born
in Pleasant Valley, Ill, in 1861. As a boy he grew up on an Illinois
farm and he there broke Western horses before he ever traveled
beyond the Mississippi.?? When 18, the lure of the West called
him and he found his way to Leadville, Colo., where the silver-
mining boom was under way. He drifted around the West and
then returned to Chicago in 1884 where he attended a Chicago art
school for a time. His first published illustrations appeared in The
Rambler, a Chicago weekly, and were cartoons, a field in which he
later became very prolific. The Rambler lasted only for a year or
so and Smith went on to New York where he eventually landed a
position on the art staff of Judge, for many years a well-known
humorous weekly. Cartoons with his signature are particularly
numerous in the period 1887-1891, and many of them have a de-
cidedly Western background, particularly those published in 1889
and 1890. In 1889, he appears to have been sent on assignment to
the Northwest by Leslie’s Weekly, which at that time was also a
Judge publication. The assignment may have arisen from the fact
that these publications had been acquired in part by Russell B.
Harrison, a son of President Benjamin Harrison.?® Harrison had
been publisher of the Helena (Mont.) Daily Journal but in 1889
he and W. J. Arkell acquired Judge and Leslie’s Weekly, and Les-
lie’s soon announced that they were to have Montana pictures and

22. Much of my biographical information concerning J. H. Smith has been supplied
by Fred T. Darvill of Bellingham, Wash., who knew Smith well for many years. 1 am
greatly indebted to Mr. Darvill for his aid. A brief obituary of Smith will be found in the
Vancouver (B. C.) Daily Province, March 10, 1941, The obituary refers to Smith as
“Josiah Howard Smith” but Mr. Darvill wrote me that Smith had told him that his first
name was ,“]L'romt'." In all the Smith illustrations that I have seen, his name is signed as

J. Smith,” “J, H. Smith,”” or “J. 8§, Mr. Darvill has a group of seven large “letters™
measuring about 18" % 247 which were written by Smith, probably in the 1930's, and
were illustrated with water colors by Smith. These letters are essentially recollections of
Smith’s early life—much of it, dealing with his Western experiences, In one of these letters
he recalled breaking Western horses on the Illinois farm, a fact which greatly interested
me, as on a trip to northern New York in 1943 I encountered similar references. Several
of the old-timers that I interviewed in Canton, N. Y., the boyhood home of Frederic Rem-
ington, told me that Western ponies in considerable number were imported into northern
New York in the 1880°s, Remington during his summer stays in Canton in the late 1880’s
used such ponies as models for some of his paintings.

23. For a biographical sketch of Harri Nati i i iog=
e G B P! { arrison see National Cyclopaedia of American Biog
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a Montana issue.”* The Montana issue never appeared but a series
of important Western illustrations, many with a Montana locale,
begin at practically this same time and were the work of J. H.
Smith. The group of illustrations already noted, the joint effort of
Smith and Russell, was the first in the series. There then followed
the illustrations signed only by Smith, listed below:

1. “Phases of Ranch-Life on the Plains—Capture of Horse-Thieves by a
Sheriff’s Posse” (full page).

2. “Phases of Chinese Camp-Life in Montana, A Quiet Game [Cards]” (full

age),
. 3. “On the Western Plains—Friend or Foe?” (full page).

4. “Montana—Cattlemen Compelling Their Herd to Cross a River” (full
page).

5. “An Indian Trader’s Store on the Western Plains” (full page).

6. “The Highwaymen of the Plains—Perils of Stage-Coach Travel in the
Far West” (five illustrations on one page).

7. “A Herd of Cattle Threatened by a Blizzard [Montanal” (one-third

age ).
g gEi.JI “A Race-Day in a Frontier Town” (eight illustrations on one page).

9. “The Recent Indian Excitement in the Northwest” (four illustrations on
one page),25

Many of these sketches are excellently drawn and, strangely
enough, well reproduced. But more important for our purpose
is that they are pictorial history of real worth, Possibly of the en-
tire series, the last two, “A Race-Day in a Frontier Town” and “The
Recent Indian Excitement in the Northwest” (reproduced in the
picture supplement), are the most important, because both sets are
obviously on-the-spot records, the first depicting life in Montana 60
years ago and the second including a sketch of the celebrated “Ghost
Dance,” of which there are few pictorial records.

After 1890, Smith’s name gradually disappeared from the pages
of both Judge and Leslie’s Weekly. He was one of those individ-
uals who had an itching foot, and the life of the West led him from
Texas to British Columbia, from California to the Dakotas. He
was a jack of all trades, for he tried mining, herding cattle, freight-
ing and stage-coach driving. He sketched from time to time and
even made serious attempts to improve his art, for sometime after
1890 he spent two years in Paris. The wanderlust was ever too

24. The announcement of the ownership of Leslie’s by Arkell and Harrison appeared
in Leslie’s Weekly, May 11, 1880, p. 222; the statement concerning the Montana issue on
June 8, 1889, p. 304,

25. These illustrations will be found in ibid., in the order listed above as follows:
October 5, 1889, p. 148; October 19, p. 193; November 2, 113 225; November 18, p. 260;
{anuar_v 18, 1860, p. 429; January 25, p. 444; February 8, p. 12; June 28, p. 444; December

3, p. 354. In addition to these Smith illustrations, another group, “Sketches in the Chinese
élélatm, E%S Francisco,” eight illustrations on one page, were published in ibid., July 5,
y Pe '
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strong and too many years had passed by for him to profit by his
training and to achieve the reputation he might have made. “You
can’t teach an old dog new tricks,” he told a friend as a summary
of his art training in Paris. He finally settled down in British
Columbia, after he married a girl who was part Indian. He began
painting in oils. His subjects were for the most part recollections
of his earlier days in the West, although a few non-Western paint-
ings appeared among his work. Occasionally he sold a painting
or illustration, but his work attracted little attention. As late as
1934 an earlier illustration of his was reproduced in the Saturday
Evening Post.2®

In 1935, Fred T. Darvill reproduced 12 of Smith’s paintings in
color, including the Western, “The Frontier Trial” (see cover ot
this magazine), the remaining 11 being other aspects of legal life.
Smith continued to paint a considerable number of oils for Darvill,
most of which are still in his possession. These oils all depict vari-
ous aspects of early Western life and vary in size from eight by ten
inches to three by four feet.*”

Smith lived until his 81st year, re-creating until the end the life
he recalled in the West of an earlier day.*®

Dan SwrTH

An illustrator who was sometimes confused with J. H. Smith was
Dan Smith, although the two, as far as I have been able to deter-
mine, were not related. Dan Smith, of Danish parentage, was born
in Greenland in 1863, but came as a boy to this country. When 14
he went to Copenhagen and studied at the Public Arts Institute.
Upon returning to this country he received further training at the
Philadelphia Academy of Fine Arts and joined the art staff of Les-
lie’'s Weekly about 1890.%°

Dan Smith later in life “was known to millions of readers in the
United States,” as for over 20 years he drew the covers of the Sun-
day magazine section of the New York World. At the time of his
death on December 10, 1934, he was an artist for King Features.*

96, Saturday Evening Post, Philadelphia, F‘vhmur&' 17, 1834, p. 15. The illustration
was reproduced from Leslie’s Weekly, January 25, 1890.

97. Information from Mr. Darvill who sent me a list of Smith paintings owned in
1950. Some 140 titles appear in the list of the Darvill collection, For any one interested
in reproductions of “The Frontier Trial” by Smith, address Darvill’s Picture and Gift Shop,
1305 Pacific Highway, Bellingham, Wash.

98. A death notice of Smith will be found in the Vancouver (B. C.) Daily Province,
March 8, 1941, where the date of his death is given as March 7, 1941 (in Vancouver).

29, New York Times, December 12, 1934.Fp. 23 (an obituary). He is listed as a
member of Leslie’s art staff in Leslie’s Weekili;, ebruary 22, 1894, pp. 129-1368. As will
iggtiar in the text, Dan Smith’s illustrations began appearing in Leslie’s Weekly by early

30. New York Times, December 12, 1934,
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Sioux Horse-Thief,” March 21, F[ ii7 (full page). The second of the above illustrations
is credited in the legend to J. H. Smith but is sgned “D._Smith 90" which suggests the )
possibility that these illustrations were made origi ly by J. H. Smith, who was in the West
at this time, and then were redrawn by Dan Smith. None of the remaining illustrations
in this group, however, make any reference to J. H. Smith. As J. H. Smith’s illustrations
with credit were appearing in Leslie’s Weekly at this time, I think that the more likely
explanation of the matter is a confusion of names, -
ere were many newspaper correspondents and ﬂ!ush-atow%vpre.sent for the Indian troubles

of 1880-1891, including Frederic Remington (see Harper's Weekly, v. 34 18911, January
24, 31, and February 7). Elmo Scott Watson of the d ent of journalism, I'J'nivers:ty

Denver, made the reporting of the Wounded Knee trou les a matter of considerable stu
and he wrote me that he had found the names of neither J. H. Smith nor Dan Smith list
in any of the contemporary newspaper accounts with which he was familiar,

33. These and other Smith illustrations appeared in Leslic’s Weekly as follows: An
Impromptu Affair—A Bull Fight on the Plains,” April 4, 1891, p. 153 (full page); “The
Cattle Indusu'{,ron the Western Plains,” gu!y 4, lsglbp. 379 (three drawings on one page);

“Devastat:‘ng airie Fires in anota}‘ eptember 19, 1891, p. 101 (three illustrations on

one page); “Arrest and Trial of Horse Thieves [on Mexican order],” November 7, 1891

. 223 (full page); “Freighting Salt in New Mexico,” November 28, 1891, p. 260 (full
e

page); “Christmas in the Cow Boys’ Cabin,” December 5, 1891 (in this issue the pages
were not numbered; a half-page illustration ); “Giving the Mess Wagon a Lift,” January 2,
1892, p. 383; “The Race on the Plains,” January 9, 1892 (title page in color); “Cowboys





















































































